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for
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c. 8 minutes

The title, ...where very desolation dwells..., stems from John Milton's poem, Comus of 1634. This piece explores
desolation and isolation in several ways, but mainly through combination and singularity. Throughout the piece,
one instrument is independent to the other three and contains material that is isolated or desolate from the
material the other three instruments play as a combined entity. This singularity changes in level of intensity
throughout: there are moments where it is very clear and moments where it is obscured within the piece's texture.
All material in the piece is derived from the 'Zion deserta...' sections in William Byrd's Civitas Sancti Tui. This
material is distorted or obscured in numerous different ways throughout the piece; there are moments where it
briefly peers through dense textures, but is obscured and distorted most of the time. The obscuration and
singularity in this piece point towards the place where very desolation dwells.

This piece was started in August, 2024 and completed in January, 2025. The first performance was by Icarus vs
Musak in Reggio Emilia in March, 2025



Percussion

Instruments Mallets/objects
Bass drum
Vibraphone Superball .
Steel/metal chain
Snare drum
Sheet of A4 paper
Tom-toms 3x Sheets of newspaper (crumpled and straightened back out)
Aluminium foil clipped and suspended/hanging down from a music stand.
Soft mallets
Around 30-40cm and must not be crumpled .
Chopstick
Wood block x1
Hard beaters
Block of polystyrene
Cello bow
Tam-tam
Electric Guitar
—e
Scordatura: —<8—
de
> <
Volume, distortion & wah-wah pedals v shake the guitar whilst playing
E-bow
Shot glass (or small drinking glass)
Finger slide D) ) b

NS

fé§— : tremolo increasing then decreasing in speed

MSP-MST: molto sul pont. - molto sul tasto
rasg.: rasgueado (nail sounds)
no dist. - 1/2 dist. - full dist.: types of distortion

Square noteheads: cluster /\/J\//\W : random, non-linear glissandi



Bass Clarinet

A sheet of un-crumpled aluminium foil is needed to cover the bell.
< : 1/2 breath tone; 1/2 full tone
<& :full breath tone
@ : growl

Multiphonics are derived from Heather Roche's website, hitps://heatherroche.net/
2014/08/08/on-close-dyad-multiphonics-for-bass-clarinet/

General
Arrows signify a gradual change between states
All grace notes, tremolandi & trills are as fast as possible
Grace notes always on the beat, not before
ord. - cancels previous direction
Dotted slurs between noteheads are to be assumed as gradual
changes between states
Changes without dotted slurs are to be assumed as sudden
changes between states

All other directions are noted on the score

Accidentals are valid only for the note they precede unless that
note is immediately repeated

Cello
BB: behind bridge - Hollow triangle noteheads signify playing highest note possible
e
. i —o— Score is untransposed and in C

M : bow on the bridge - scordatura Y
MSP: molto sul pont. -
SP: sul pont. I : heavy bow pressure (between normal and extreme); 1/2 scratch tone (little pitch)
N: bow in normal position )

5: extreme heavy bow pressure; scratch tone (no pitch)
ST: sul tasto

|:|: normal bow pressure (cancels previous pressure indication)
MST: molto sul tasto
SFin: bow as close to fingers as possible & : 1/2 harmonic pressure (left hand)

CLT: col legno tratto < : harmonic pressure (left hand)

1/2 CLT: 1/2 col legno tratto

a.ord: arco ordinario (cancels col legno indications)

M: multiphonic

MWW\ : levels of vibrato from big to small
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